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A Course Rationale for English Language Arts  
 
While this class has prescribed standards that result in challenge, I would like to emphasize that this 
class is about more than a test. English Language Arts is valuable for many reasons.  
 
The ability to read and write is a priceless gift. The mastery of language leads to opportunities such as 
advancement in work, education, and social interaction. Without the understanding of vocabulary, 
usage, punctuation, and sentence structure, effective expression through speaking and writing would not 
be possible. Without literacy, self-education would be impossible, and education builds self-esteem, an 
essential component in achieving advancement in what is known as the "American dream."  
 
While verbal and written expressions are essential for a productive, modern life, the literature that we 
study through this discipline is equally important. Through the study of literature, we become acquainted 
with history, psychology, sociology, religion, philosophy, mythology, aesthetics and ethics, to name a 
few. Though these are wonderful gifts, the greater gifts are the skills that are developed through studying 
literature: critical thinking and analysis. One learns to make critical judgments about texts, such as 
understanding motivations, perceptions, and cause and effect relationships. In the same vein, it is 
important for to learn to support and explain our critical judgments, both verbally and in writing to 
communicate clearly. 
 

On the reading we do and why 
 
My job is to make the student stretch. Think about that term stretch. Stretching can hurt. But over the 
course of time, it becomes easier, and one becomes limber and more capable of various physical 
activities. Apply this analogy to this class but on the intellectual level. Achieving success after having 
struggled through the reading of challenging authors builds confidence. Students have to be able to 
grapple with challenging writers, especially those very cerebral British writers, on the AP Test, but it is 
not just about the test. It is about exercising the brain. I would argue that the skills learned in English are 
applicable to many of your future pursuits, be it school or work. Asking, "When am I going to use this?" 
reveals a limited view. Try to see what is being built over time. In this class, there are many processes 
working at one time, mostly intangible and unquantifiable, that lead to being able to think - to sharpen 
thinking skills, exercise them through reading and writing.  
 
As for what we read, for the most part, we read works that have been used to on AP tests. The concepts 
these works teach are important, and they connect closely with in the students’ history classes. We are 
integrating learning which builds understanding of abstract discussions of history, geography, and 
theory. Literarily, I choose books that are beautifully written and have much to teach in both style and 
meaning. These works have stood the test of time because they speak to the human soul in a timeless 
and universal way. They not only teach us about humanity, but they challenge us personally by making 
us question and feel. I don't know what abject poverty and hunger feels like, but I can experience it 
through the eyes of a character and the words of an artful writer. That experience becomes a part of me, 
and influences my heart to feel greater empathy when I see it in my world. 

My secondary goal in reading choices is to generate cool discussion and debate. It’s funny - many of the 
kids who have made it known that they don't like a particular book are some of the most vocal in the 
discussions. Their dissenting voices are as important as those who like a particular book because, in 



countering classmates, they add an important and dynamic element that turns a discussion into a 
conversation - authentic communication. 

For those who don't read, just know that you are missing an opportunity to challenge and enrich 
yourself. Consider that you are the sum of your experiences, and your job is to build yourself. What do 
you want to be? In five years? In ten years? Carefully consider that your choices are building who you 
will be, in profession and character. 

 

Course Description  
 
AP English Literature and Composition engages students both in the critical analysis of imaginative 
literature and in the practice of writing to interpret, explain, and evaluate.  
 
Prerequisites 
 
The English IV AP, student will have already completed the English III AP Language and Composition 
course which focuses on American Literature including at least 4 of the following authors: Ernest 
Hemingway, Henry David Thoreau, Ralph Waldo Emerson, Mark Twain, Nathaniel Hawthorne, F. Scott 
Fitzgerald, William Faulkner, Arthur Miller, Ray Bradbury. The prerequisite course covers the 
following works currently at Lake Travis High School: 

Bradbury, Ray. Fahrenheit 451 
 Hawthorne, Nathaniel. The Scarlet Letter 
 Miller, Arthur. The Crucible 
 Twain, Mark. The Adventures of Huckleberry Finn  
 Douglass, Frederick. Narrative of the Life of Frederick Douglass   
 Fitzgerald, F. Scott. The Great Gatsby   
 Cohen, Samuel, ed. 50 Essays: A Portable Anthology (selected essays) 
 
English IV AP students will also have completed the English I and II Pre-AP course which requires 
reading Of Mice and Men, John Steinbeck, To Kill a Mockingbird, Harper Lee, Life of Pi, Yann Martel 
and Poisonwood Bible, Barbara Kingsolver. 
 
Reading  
The goal for reading in this class is to read closely and critically. Close reading takes time and requires 
for you to read with pen in hand, and then reread, in some cases, again and again (especially with 
poetry). When we read any work, we will be gleaning meaning, analyzing the author’s style as it relates 
to his meaning (through diction, imagery, figurative language, syntax, structure, and tone), and finally, 
evaluating the effectiveness of the writer’s work with regard to his purpose. This goal is achieved 
through class discussion and formal assignments called Reading to Write Exercises. Critical reading 
requires an active exchange between text and reader (versus passive reading), so I require annotations 
of all of my students.  
 
Semester 1  
 
We begin the year with a study of the British time periods through an intensive study of poetry because:  
 

1. Poetry is a slippery fish. It is the language of the heart and soul more so than the mind (and it 
is usually the opposite for prose). I am aware that most of you have had limited experience 
with poetry, so the best way to remedy that and get you ‘in the zone’ is to steep you in 
poetry.  

2. The best way to gain an authentic understanding of the time periods in British history is 
through the words and attitudes of the people who lived them. For this reason, there will be 
constant reference to the meaning of the works within their historical and cultural contexts.  



3. It is important to see the development of government, economy, religion, philosophy, and art 
from Celtic times to the present. The movement between time periods enhances our 
understanding of shifting ideas and attitudes on a more universal level, giving insight into 
how we, a Westernized civilization, got here.  

 
Semester 2  
 
While you will continue to practice poetry analysis through timed writings, our focus will shift to great 
works of drama and fiction. You will have the opportunity to do some performing as well. This will be 
done through work-shopping with peers to create scripts and analyzing scenes. Then we will move on to 
a study of the elements of fiction through a major novel or two.  
 
Writing  
While writing in this course varies, most of it is analytical in nature. When writing about literature, you 
must be able to demonstrate understanding through interpretation, explanation, and evaluation. Practice 
is vital, so you will be writing many critical essays. Writing assignments will range from in-class timed 
essays to take-home extended essays. Our goal is to sharpen your interpretation skills, as well as the 
overall character and structure of your writing, so we will work from a multitude of angles in addressing 
writing.  
 
Timed Writings are analytical in nature, requiring that you demonstrate understanding of how an 
author’s stylistic use of language establishes purpose and meaning. These essays are written under time 
constraints. 
 
Extended Essays written outside of class will require greater argumentation as you become a critical 
evaluator in analyzing the effectiveness of a work, comparing two works, or determining the work’s 
particular relevance to its time period or culture.  
 
Reflective Analyses are free-writes supported by quotations from the work you have read. These 
relatively short pieces capture your initial reaction to a piece of literature and serve as primers for class 
discussions.  
 
Post-scripts are written in response to reading plays. They can be characterized as both synopsis and 
analysis. Through one of these assignments, a play is distilled into its most ‘essential’ parts, thus helping 
you to see the full structure of the play by defining its pivotal scenes and then explaining why those 
scenes are essential to the meaning and purpose of the play as a whole. 
 
Creative Writing exercises allow you to enjoy the creative process through modeling the forms and 
stylistic tendencies of literature that we study. This deepens understanding of poetic forms and language.  
 
The Analytical Research Paper requires you to establish a thesis to argue. You will:  

1. Study three works that relate, either by theme, general topic, or author  
2. Analyze, evaluate, and connect the works in an extended essay  
3. Research secondary resources that, in most cases, will serve as support for your analysis  

This process spans both semesters and takes you through topic selection, resource gathering, 
annotating/note-taking, creating a working outline, creating both annotated bibliography and abstract, 
thesis development, drafting, conferencing, work-shopping, revising, and final submission.  
 
Mechanics Corrections are formal assignments in which you correct mechanics and usage errors. You 
will see the kinds of mistakes you tend to make, allowing you to work to correct those tendencies in 
your future writings.  
 
Content Corrections involves processes that improve the interpretation, rhetoric and argumentation of 
your writing. These formal assignments are based upon written feedback that I provide. This assignment 
includes:  
 



1. How and Why Charts: in these exercises, you deconstruct your writing by plugging your 
sentences into a graphic organizer according to sentence purposes. In this process, the ‘holes’ 
in your support become apparent. You fill then in the ‘holes’, thereby improving your level 
of insight and support in explaining your interpretations.  

2. Writing Workshops: these workshops include, but certainly are not limited to, group grading 
rounds (essential for your understanding of the 9-point rubric), peer editing, group 
conferencing, teacher conferencing, and group writing.  

3. Track Changes: after going through the process of analyzing your writing to enhance it, you 
will “Track Change” it in Word. In making content corrections, you will pay special attention 
to purpose and flow through the structure, transitioning, and voice of your essays. When you 
print these Tracked Changes, the edits are obvious and notated, making your enhancements 
clear to both you and me.  

4. Writing Models: analyzing models (student or teacher) and comparing them to your writing 
is essential for you to recognize your potential. Analyzing how others create effective flow, 
seamlessly weave quotes, develop effective support, exude voice, etc., will positively 
enhance your writing. 

 
Vocabulary  
We study vocabulary within the context of the literature we study and in establishing explicit meaning, 
tone, and voice within writing assignments. 
 
 

Scope and Sequence  
 
SEMESTER 1  
 
Week 1 Class Introduction  
Introduce: 
 Syllabus and policies 
Readings: 
 “Black-berry Picking” Seamus Heaney 
Assess: 
 Writing diagnostic 
 AP multiple choice diagnostic 
 Summer reading: poetry and Beowulf 
Due week 1: 

 Summer Reading Project! 
 
Weeks 2-5 The Celts and Anglo-Saxons  
History and culture  
Development of the English Language: Old English 
Poetry Focus: Epic Poetry; Building Blocks – the Basics of Poetry  
Introduce: 
 Anglo-Saxon period 
 History of English: Old English 
Readings:  

Beowulf (Heaney’s translation, in full)  
“Introduction” (Heaney) 
Burton Raffel’s translation of Beowulf, excerpts  
Introduction to the Schools of Literary Criticism (handout)  

Focus:  
Archetypes 
Epic traits (genre study)  
The Hero (archetype review)  
Pagan and Christian values (writer’s purpose)  



Anglo-Saxon poetic style (alliteration and parallel structures)  
Compare translations: Raffel versus Heaney (the importance of diction, imagery, and tone in rendering 

meaning in a translation)  
Poetry Basics: introduce poetic devices and scansion (PowerPoint presentation and handouts)  

Writing:  
Composition: Reflective Analyses, Beowulf Warm-ups  
Composition: Beowulf Passage Analysis (timed, in-class)  
Content Corrections: introduce ‘How and Why’ exercise (Literary Criticism Applied: Beowulf) , Track 

Changes (Literary Criticism Applied: Beowulf)  
Composition: Literary Criticism Applied: Beowulf Essay (extended take-home essay) 

Assign:  
Analytical Research Paper, Leg 1 due week 18 

 
Weeks 6-10 Middle Ages  
History and culture  
Development of the English Language: Middle English 
Poetry Focus: Narrative Poetry  
Readings:  

Medieval ballads  
Canterbury Tales “Prologue” and “The Wife of Bath’s Tale”  

Focus:  
The Schools of Literary Criticism 
Chaucer’s style and satire (irony, allusion, hyperbole, understatement, imagery; alliteration and rhyming 

couplets)  
Reading to Write Exercise: Re-Reading “The Wife’s Tale”  
Applying “Poetry Basics”  

Writing:  
Composition: Canterbury Tales Passage Analysis (timed, in-class)  
Composition: Applying Schools of Criticism to Chaucer, his Canterbury Tales, and His Times (extended, 

take-home)  
Introduce “Mechanics Corrections” (Canterbury Tales timed writing)  

 
Weeks 11-15 The Renaissance  
History & culture  
Development of the English Language: Modern English 
Poetry Focus: The Sonnet, Pastorals, Cavalier Poets, and Metaphysical Poetry  
Poets:  

John Donne, Robert Herrick, Ben Jonson, Emma Lazarus, Richard Lovelace, Christopher Marlowe, 
Andrew Marvell, John Milton, William Shakespeare, Percy Bysche Shelley, Edmund Spenser, Mark Van 
Doren, Sir Thomas Wyatt 

Focus:  
Sonnet style and forms (Italian, English, Spenserian sonnet structures; Petrarchan conceit; allusion): 

“Whoso List to Hunt,” “My love is like to yce,” “Sonnet CXXX: My mistress’ eyes are nothing 
like the sun,” “Sonnet CXXIX: The expense of spirit in a waste of shame,” “ Sonnet XIX: When I 
consider how my light is spent”  

Reading to Write Exercises: TP-CASTTs of Donne, Herrick, Jonson, Lovelace, Marlowe, Marvell, 
Shakespeare 

Reading to Write Exercise: Syntax Scavenger Hunt (Shakespeare’s “Sonnet CXXIX: The expense of 
spirit in a waste of shame”) 

Pastoral Poetry style and forms: “The Passionate Shepherd to His Love,” “To the Virgins, To Make Much 
of Time,” “To His Coy Mistress” 

Cavalier Poets style and forms: “Song: To Celia [1606],” “Song” (Lovelace),  
Metaphysical poetry style (metaphysical conceit; writer’s purpose: the poet building a persuasive 

argument) and forms: “Song” (Donne), “Hymn to God My God, in My Sickness,” “A Valediction 
Forbidding Mourning,” “To Althea, From Prison” 

Writing:  
Composition: Sonnet 1 Analysis (timed, in-class)  



Content Corrections: ‘How and Why’ exercise (Sonnet 1 Analysis) , Revision (Sonnet 1 Analysis)  
Mechanics Corrections (Sonnet 1 Analysis)  
Composition: Sonnet 2 Analysis (timed, in-class), application of recent learning  
 

Weeks 16-17 The Restoration to Late 18th Century  
History & Culture  
Poetry Focus: Satire and Reason 
Poets:  John Dryden, Alexander Pope, Thomas Shadwell 
Focus:   

Juvenalian versus Horatian satire: “The Rape of the Lock,”  “The Lady’s Dressing Room,” and 
“MacFlecknoe”  
Historical dialogue: Shadwell versus Dryden (essays and reflections) 
Argument and Poetry: “Essay on Man” 
Reading to Write Exercises: TP-CASTTs of Pope and Dryden 

Writing:  
Composition: Argumentative Reflective Analyses: evaluating Dryden’s assessment of Jonson’s writing 

versus Shadwell’s response to Dryden, Comparative Satire Analysis (extended) 
Composition: “Essay on Man” Analysis, excerpt (timed, in-class)  
Mechanics Corrections (“Essay on Man” Analysis)  
Content Corrections: Track Changes (“Essay on Man”), ‘How & Why’, Rewrite   

 
Week 18 Mid-term week  
Composition: Creative writing: review of poetry forms assignment - sonnet, lyric, ballad, free-form 
Research Outline, Thesis, and Annotated Bibliography, teacher conferencing  
Analytical Research Paper, Leg 1 due 
 
SEMESTER 2 
 
Weeks 19-20 Romanticism  
History & culture  
Poetry Focus: Romantic Lyricism  
Poets:  

Ann Bradstreet, William Blake, Samuel Taylor Coleridge, John Keats, William Wordsworth 
Focus:  

Style & forms analysis: “The Mental Traveller,” “Ode: Intimations on Immortality,” “Kubla Khan,” “Ode 
on a Grecian Urn”  

Reading to Write Exercises: TP-CASTT of Blake, Wordsworth 
Reading to Write Exercise: “Peeling Back the Layers” “Kubla Khan”  
Reading to Write Exercise: “Peeling Back the Layers” (Diction and Imagery, Poetic Devices, Syntax and 

Structure, Allusion): “Ode on a Grecian Urn”  
AP multiple-choice practice  

Writing:  
Composition: Poetry Analysis (timed, in-class)  
Content Corrections: Writing Models, ‘How & Why’, Tracking Changes (Poetry Analysis)  
Composition: “Ode on a Grecian Urn” Analysis (extended, take-home)  

Assign:  
Drama study: Three tragedies and “Post-scripts”: Medea, Death of a Salesman, and Waiting for Godot, 

due week 23 
Novel study: Crime and Punishment and “Motif and theme tracking,” due week 31 
Composition: Senior Analytical Research Paper, Part 2 due week 35 

 
Weeks 21-22 Victorian and Contemporary Eras – tying it up  
History & culture  
Poetry Focus: Freeing of Forms  
Poets:  

Matthew Arnold, Billy Collins, T.S. Eliot, Gerard Manley Hopkins, A.E. Housman, Rudyard Kipling, 
Thomas Hardy, Wilfred Owen, Alfred, Lord Tennyson, Richard Wilbur, William Butler Yeats  

Focus:  



Style and forms analysis: “”Tears, Idle Tears,” “ Dover Beach,” “The Way Through the Woods,” “The 
Song of Wandering Aengus,” “The Wild Swans at Coole,” “Moments of Vision,” “Anthem for 
the Doomed,” “The Wasteland,” “The Unknown Citizen”  

Reading to Write Exercises: TP-CASTTs of Kipling, Hardy, Yeats, Tennyson 
AP Multiple-choice Practice  

Writing:  
Composition: Poetry Comparison Analysis (timed, in-class)  
Prewrites: poetry set 
Prewrites: free-response set 
Mechanics Corrections (Poetry Comparison Analysis)  
Content Corrections: Writing Models, Group Grading, Tracking Changes (Poetry Comparison Analysis)  

 
Weeks 23-29 Drama Study – Tragedy: A Spectrum  
Readings:  

The Tragedy of Macbeth  
Death of a Salesman  
Medea  

Focus:  
History of Tragedy, review  
History of the Renaissance Theater (DVD) 
Theater of the Absurd (essay) 
Modern Tragedy versus Classical Tragedy (Arthur Miller essay) 
Aristotle’s Poetics, review of concepts and terms  
Shakespeare’s style (blank verse; structure of his tragedy; characterization; poetic devices; figurative 

language)  
Critical study: The Tragedy of Macbeth,Shakespeare 
Analytical Performances:  
Medea, Euripides  
Death of a Salesman, Arthur Miller (bringing History of English Language to American Lit.) 

Writing:  
Composition: Foil Essay (extended)  
Writing Workshops: analytical postscript writing  

 
Week 29 Analytical Research Paper Workshop  
Focus: 
 Perfecting Analytical Research Paper drafts through teacher models and group editing 
Writing:  

Writing Models, Peer-editing, and Teacher/Student Conferencing 
 
Weeks 30-34 Fiction/Novel Study  
Readings:  

Pride and Prejudice, Jane Austen 
Nietzsche, reading 
Crime and Punishment, Fyodor Dostoyevsky 
Short Story Selection: Big Two-Hearted River,” Earnest Hemingway 

Focus:  
Elements of Fiction, review  
Close reading exercises, in class  
AP Multiple-choice practice, Applied Practice passages  
Russian history, background, social philosophy  
Nietzsche’s ubermensch 
Novel Structure: Unity  
Group collaboration: Motif Collection and Study 
Seminar discussion series, led by thematic groups  

Writing:  
Composition: Passage Analysis (timed, in-class) 
Composition: Poetry Analysis (timed, in-class) 
Composition: Free Response Essay (timed, in-class)  



Composition: Passage analysis (timed, in-class)  
Composition: Poetry Analysis (timed, in-class) 
Composition: A Motif Builds Theme Essay (C&P, extended, take-home)  
Reading to Write Exercise: Motif Collection and Study 
Mechanics Corrections (A Motif Builds Theme Essay)  
Prewrites: poetry, prose, and free-response sets 

 
Weeks 35-36  
Focus:  
 Analytical Research Paper, final revision process 
Due:  

Composition: Analytical Research Paper, final submission with full process 
Finals (Research Paper – everyone) and Graduation!  
---------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------- 

Texts  
 
Anthology textbook:  
Bloom, Harold. The Best Poems of the English Language. New York: Harper Collins Publishers, 2004.  
 
Major works:  
Jane Austen, Pride and Prejudice 
Samuel Beckett, Waiting for Godot  
Beowulf 
Fyodor Dostoyevski, Crime and Punishment  

Euripides, Medea 
Arthur Miller, Death of a Salesman  
William Shakespeare, The Tragedy of Macbeth 

    
Short Prose:  
Honore de Balzac, Nadine Gordimer, Earnest Hemingway, Gabriel Garcia Marquez, Salman Rushdie. 
 
Poets:  
Matthew Arnold, Ann Bradstreet, William Blake, Geoffrey Chaucer, Samuel Taylor Coleridge, John Donne, John 
Dryden, T.S. Eliot, Thomas Hardy, Robert Herrick, Gerard Manley Hopkins, A.E. Housman, Ben Jonson, John 
Keats, Rudyard Kipling, Emma Lazarus, Richard Lovelace, Christopher Marlowe, Andrew Marvell, Wilfred 
Owen, Alexander Pope, Thomas Shadwell, William Shakespeare, Percy Bysche Shelley, Edmund Spenser, 
Alfred, Lord Tennyson, Mark Van Doren, William Wordsworth, Sir Thomas Wyatt, William Butler Yeats. 

Grading  
 

Major Grades 60%: Tests, compositions, projects, and so on  
Daily Grades 40%: Minor compositions, daily assignments, graded discussions, participation  

 
My philosophy about grading is clear: I am fair.  
 
Note: It is the student’s responsibility to pick up the work missed and graded work returned when 
absent, as well as at the end of semesters. Final project essays will be available to pick up at the end of 
the last week of school only. 
 
 
Recommendation Letters 
I am happy to write recommendation letters, but they are time consuming and add to my overall 
workload. For this reason, I request that you give me at least two weeks. When you request a letter, have 
it in a file folder with your name on the tab and the following: 

• The date needed should be written on the outside of the file folder! 
• Resume 
• Envelopes, fully addressed and stamped (if required – you tell me) 
• Any other information or forms that your college(s) require – you need to know 

 


